Explanation of the stained glass window gifted by Walter Craig to St Andrew’s Church in 2004 as given by Alec Galloway.

As requested I have jotted down some of the ideas relating to the symbolism Of " window ~. The cross as the centre piece remains at the heart of the design as a metaphor for the church/Christianity being at the centre of people's lives. The cross itself has the imprint of a piece of jute cloth on it highlighting the very fabric that Dundee is famous for. Around this centrepiece we have the seven symbols (seven days of the week being symbolic of time) which can be re interpreted thus:

1 The Carpet. One use of Dundee jute was in the beacking of carpets. It is also reminiscent of an oriental carpet or flying carpet which was a fun way of suggesting India, the source country of the jute plant. 
2 The Crow. This is taken from the story of St Paul the hermit who is the patron saint of weavers. In his story the crow became his only source of contact with the outside world once he decided to live as a hermit. According to the story the bird brought him food each day. The connection with weaving relates to his ingenious use of woven palm trees to make clothes for himself once alone in a cave in the desert.
3, Parachutes! Another important use of the cloth during wartime (dropping supplies, as I don't think soldiers would have volunteered to use such a heavy parachute!

4, Knots. Weavers will be aware that there are thousands of different types of weavers knot that give cloth strength and a different appearance (to the trained eye).
5, Tents, Another use of jute demonstrating how important a material it was. How many of the congregation will remember camping as children probably unaware of the fabric surrounding them and where it came from. 
6. Discovery, Dundee's famous ship with its jute masts, symbolic of all ships and of the pioneering spirit. Where would the world be without the great sailing ships of the past, and where would the ships be without their jute masts?

7 The wagon cover. Like the ships the spirit of mans sense of discovery and adventure saw great journeys over land as well as sea, and the wagon is probably Americas most enduring symbol relating to this.
The window is of course topped with the symbol of weavers as taken from the nearby banner The panthers head, which is set at the opposite end of the design where the weavers motto "weave truth with trust' sits proudly at the base.

Another important set of images are the 12 jute plants that are set on groups of six either side of the cross. Like the seven symbols, the 12 plants can be read as being representational of time (the month of the year) as well as the religious metaphor of the twelve apostles surrounding the cross (Christ).
The last sets of images are the interwoven cogs and wheels which are set within the glass to form a tapestry of activity throughout the window. I wanted to capture something of the industrious nature of weaving, especially after my visit to Verdant works. I was struck by the sense of activity and the bustling nature of the factory floor. The symbols of machinery and wheels are not meant to be read as being historically accurate, but more as a sense of the urgency and activity that would have permeated through The lives of all people associated with weaving. Some of the wheels are also loosely based upon the wheel at the core of the Indian flag, highlighting again the connection between Scotland and India where the plant came from. 

Finally and probably the most obvious image is the rope border that metamorphosis's into the river Tay. The river is always the life blood of any great town or city and I think that it is entirely appropriate that the Tay has its place within the design. After all, how would all those mills have worked without its harnessed power, and how would the great ships been able to travel the world distributing the precious cargo?
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